NOBEL
master of that language to translate it myself, and besides I have
other things to do. There is one further difficulty ; the Austrians
would not tolerate the church being presented in such an un-
favourable light. I should have to modify, and possibly to cut out
some of those passages. But that is really a pity, as I think you
Will agree."
Although Nobel imagined that his play had been written entirely
independently of Shelley's great tragedy, " The Cenci," he was
undoubtedly influenced by the English poet. Shelley had read a
large number of the documents in the case against the Cenci family,
and the material had appealed to him in many ways. His drama
gives a perverted account of what actually happened, and it is only
recently that Ilario Rinieri and Berto Lotti have discovered the
true facts of the case. Not only the father, but the whole Cenci
family were depraved, and the indulgence which posterity has
shewn to Beatrice is wholly unjustified by the facts. In point of
fact, she was not a " pure virgin," but had a child by the steward,
Olimpio, who murdered Francesco Cenci; that the father violated
his daughter, the central theme in Shelley's drama, is quite un-
historical, or at least not proved. The allegation was made in the
course of the trial by Beatrice's counsel in order to excuse her
crime and to modify the penalty. But it was not proved. It is
possible, but by no means certain, that the severe sentence of death
with confiscation of the estate was due to Papal nepotism in order
to secure the extensive possessions of the Cenci for the Aldo-
brandini family. Shelley made this the leading motif, and he
presented Beatrice's execution as a judicial murder, attributable to
the greed of the Pope's family. Beatrice supplied the foil that he
needed for his deceitful, greedy a^d cunning priests. But Shelley
detested not merely all dogmatic religion, but all forms of social
organisation, and his whole poetry was a campaign against antiqu-
ated beliefs. Society is unable either to protect Beatrice or to
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